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Bethany Pflueger, Conductor

Friday, November 8, 2024, 8:00 pm
Pre-Concert Discussion at 7:15 pm

First Church of the Nazarene of Pasadena

Program

Overture to The Barber of Seville ....................ccoovveninn. Gioachino Rossini (1792-1868)

Carmen SUIte NO. 2 ...t e Georges Bizet (1838-1875)
Marche des Contrebandiers
Habanera
Nocturne
Chanson du Toréador
La Garde Montante
Danse Bohéme

Intermission
Fanfare for Brass from La Peri ...........ccocoviiiiiiiiiiiiiiiiiiiiannn, Paul Dukas (1865-1935)
Lullaby ..o George Gershwin (1898-1937)

Capriccio Espagnol .........ooooiiiiiiiiiiiiii e, Nikolai Rimsky-Korsakov (1844-1908)
Alborada
Variazioni
Alborada
Scena e Canto Gitano
Fandango Asturiano



PROGRAM NOTES - PCO CONCERT, NOVEMBER 8, 2024

The Barber of Seville was a flop at its premiere in 1816, but it become
one of the most beloved comic operas of all time, and the most famous
of the more than 40 that Gioachino Rossini wrote. The Overture was
recycled from an earlier opera, a common practice among composers at
that time. And Rossini recycled it again for a later historical opera. It
says a lot about the adaptability of Rossini’s creative style that a work
could serve well in very different dramatic situations.

It features some of Rossini’s most creative writing, with many changes
in in tempo, mood, and orchestral color. It’s a favorite with audiences,
even when separated from the opera. Hollywood loves it also, as the

soundtrack to a critically acclaimed 1950 Looney Tunes cartoon The Rabbit of Seville, featuring

Bugs Bunny as the barber.

Georges Bizet’s opera Carmen hasn’t always been popular.
For years after its premiere in 1875 in Paris, its dramatic
departure from conventions shocked audiences and it was
panned by the critics. French audiences were horrified by the
realistic depictions of everyday people, immorality,
lawlessness, and the death of the title character on stage. But
it was acclaimed abroad, and after 10 years returned to Paris
where it rapidly gained acceptance. So the critics were wrong,
and Carmen has been a staple of the repertoire ever since.
Carmen tells the story of a soldier who is seduced by the
gypsy Carmen and abandons his childhood sweetheart. But he

loses Carmen to a glamorous torero (bullfighter), and he kills Carmen in a jealous rage.

Set in southern Spain, the opera features Spanish-style tunes that are some of the most-recognized
melodies in classical music, including the Habanera, the Seguidilla, and the Toreador’s song. We
hear a suite of six pieces compiled after the composer’s death by his friend Ernest Guiraud.

Paul Dukas is known today for just a handful of works; he was very
self-critical and destroyed most of his manuscripts. But his brilliantly
crafted Sorcerer’s Apprentice is played frequently, and Walt Disney
ensured its fame by featuring it in the classic film Fantasia. Dukas lived
in Paris and was friends with Camille Saint-Saéns and Claude Debussy,
and became a respected teacher and composer. His music to accompany
the colorfully-costumed ballet La Peri (The Fairy) was nearly lost, but
was saved from destruction by his friends. It tells the story of a Persian
prince who seeks the flower of immortality (a lotus decorated with
emeralds) and falls in love with a sleeping fairy, from whom he takes
the flower.

Dukas added the Fanfare from La Peri just before the premiere in 1912

as a prelude to the ballet. Frustrated by the typically noisy audiences, he made sure that this
opening music could not possibly be ignored. This thrilling fanfare for brass instruments does

exactly that!



Next, for a complete contrast, George Gershwin’s Lullaby. Written as
string quartet in 1919 as a student exercise, it is frequently performed in
the sumptuous string orchestra version we hear this evening. Gershwin was
trained in classical music theory and composition. Maurice Ravel
famously declined to teach him, saying “Why be a second-rate Ravel when
you can be a first-rate Gershwin?”” Even before the Lullaby, he had written
the hit song Swanee popularized by Al Jolson. He ultimately made his
musical mark with a hugely inventive merging of jazz and classical styles

‘ epitomized in Rhapsody in Blue for piano and orchestra. United Airlines
paid hefty royalties to Gershwin’s estate to play it incessantly on its flights!

The Lullaby is a classical work, but its harmonies and rhythms hint of blues and ragtime. After a
barely audible sustained opening, and high violin harmonics, it settles into a steadily-moving lilting
melody that repeats several times with large variations in harmonic color and wide pitch intervals
that add an element of surprise and a tinge of wistfulness to the main theme.

The Russian composer Nikolai Rimsky-Korsakov is best-known as a g
master of orchestral composition, fully using the different timbres, pitch F8
ranges, and dynamics of the various instruments. In addition to colorful
orchestral works like Scheherazade, the Russian Easter Festival
Overture, and the Cappricio Espanol that we hear this evening, he wrote
15 operas and made numerous suites and arrangements from them. Not
bad for a man who split his time between teaching at the Saint Petersburg
Conservatory and serving as an officer in the Imperial Russian Navy. He
believed in developing a distinctly nationalistic Russian style of classical
music, in part by incorporating folk songs, but also by using rhythmic
and harmonic elements from western parts of Asia. His stylistic influence at the end of the 19
century reached far, touching French composers like Maurice Ravel, Claude Debussy, and Paul
Dukas who we heard earlier in this concert. The Cappricio Espanol is typical of the composer’s
exuberant and colorful writing, using exotic scales and rhythms that are as much Russian as they
are Spanish.

Program notes by Stephen Unwin, PCO Board member

AUDIENCE SURVEY

Who are you? Why do you attend PCO concerts? How can we
improve your concert experience? We want to hear from you!

PCO wants to know what you think in order to create the best concert
experiences for everyone. Please complete our survey on your phone (or
at home!) using the QR code, or on a hardcopy available in the lobby. As
a thank you for your feedback, your name will be entered into a drawing
for a $50 gift certificate. Thank you for being part of our success! Survey
closes on November 22.

ok

https://forms.gle/8cs9EdQZU1p5X05N7
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CONDUCTOR
Bethany Pflueger

VIOLIN 1

Hong-Yi Hiroki Hon*
Concertmaster

Jane Yu*

Associate Concertmaster

Ilana Amos

Alex Birkhold
Curtis Horton
Frank Mori
Corinne Newbegin
David Ruest

Joy Sinclair
Nancy Smith
Victoria Wang
Mary Yang

VIOLIN II
Adrienne Lee*
Principal
Christopher Lange*
Associate Principal
David Daniels
Mike Fedrick
Melissa Froehlich
Harim Fuentes
Daniel Hooper
Joe Kertes
Tim McElrath
Oliver Truong
Erica Zabowski

VIOLAS

Tammy Cognetta*
Rachel Goodrich
Karen Moore

Yoji Sierra

Xan Urso

Kris Wittry

PERSONNEL

CELLOS

Kristin Nyquist*
Celeste Alexander
Lara Ausubel
Angela Kang
Michael Pinkham
Elizabeth Wood

BASSES

Keith Brown*
Sam Hwang
Masis Parunyun
Connor Schultz

FLUTES
Chase Rizkalla*
Olga Bergh
Irene Kim

OBOES
Aubree Cedillo*
Lynn Olson
Alex Banbury

CLARINETS
Richard Holloway*
Kaitlyn Davidson
Mandy Peterson

BASSOONS
Ilana Marks*
Allison Dettloff

HORNS

Mark Kobayashi
Emily Kramer
Mariela Lee
Jennifer Thayer
Michael Turf

TRUMPETS
Mathew Harwich*
Bruce Haines

Joel Stoup

TROMBONES
Chuck Jacks*
Eric Kirchhoff
Olivia Nava

TUBA
Felix Diaz

PERCUSSION
Matt Pollard*
Caleb Connor*
Christina Gasparich
Cosmo Fernandez
Gabriel Harvey

HARP
Paul Baker

STAGE MANAGER
Gary Green

LIBRARIAN
Thom Fountain

*Principal or Guest
Artist



STAY IN TOUCH

Stay informed about Orchestra events and news by visiting our website at
https://www.pcomusic.org/ for up-to-date concert information. We’re moving away from reliance
on paper communication, but you can pick up a copy of the season brochure at any of our concerts.

SUBSCRIBE

If you haven’t done so already, please subscribe to our concert announcements and occasional e-
mail Newsletter. You can sign up under ‘Contact us’ on the website, or by sending a short email
to info@pcomusic.org. We’re also on social media, and you can find Orchestra news there also:

0 Facebook: @PCO1983 https://www.facebook.com/PCO1983/

@ X/Twitter: @PCOrchestra https://twitter.com/PCOrchestra

‘@’ Instagram: https://www.instagram.com/pasadenacommunityorchestra/

Q YouTube: https://www.youtube.com/@PCO1983

PLEASE CONSIDER DONATING

We rely on our generous donors for a major part of our operating ' PavPal
budget. Please consider donating to keep the Pasadena Community y
Orchestra performing always-free concerts for our local community. DONATETO PCO

We accept donations by check, PayPal, major credit card via PayPal,
and we gladly accept cash donations at our concerts. All donations are
fully tax-deductible.
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We are grateful to the following Organizations for partial support of the Orchestra:

vsa, [ I 0

We accept Zelle at
payment@pcomusic.org
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¢ PASADENA COMMUNITY ORCHESTRA BOARD OF DIRECTORS ¢
MARY HOUSE, President ¢ BETHANY PFLUEGER, Music Director
Tammy Cognetta ¢ Thom Fountain ¢ Gary Green ¢ Joe Kertes
Eric Kirchhoff ¢ Stephen Unwin

Pasadena Community Orchestra Foundation, P.O. Box 92917, Pasadena, CA 91109-2917
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DONORS

We thank our many donors who have generously given to the Pasadena Community Orchestra
since April 29, 2024, and the many donors who attended the Young Artist Competition fundraising
recital on September 29, 2024. Your support is greatly appreciated. We also thank the many
volunteers who work behind the scenes to make our concert season possible.

CORPORATE SPONSOR
Mary Thornton House PC

MAJOR BENEFACTOR
($1000 and above)
Alexander Birkhold

& Andrew Norman
Thom Fountain
Pedro Pizarro & Monica Kohler
Jennifer & Chris Thayer

donation toward supply musicians

CONDUCTOR'S PODIUM
($500-%999)
Jake & Helen Parunyan
Wayne & Sue Reinecke,

in memory of Alan Reinecke
William and Rita Tully
Betsey Tyler

CHAIR SPONSOR
(5250-$499)
Joel Stoup

PATRON ($100-5249)
Asjes Family

Charlotte Cantrell

Bill & Ilse Cassell
Janice Croft

Michael & Kim Fedrick
Jeffrey & Carol Gerber
Gohar Grigorian

Henry Hall

Tom Haworth
Mary House
Tom & Susan Kemp
Trish & Joe Kertes
Eric Kirchhoff
Karen Klages
Pam & Sandy Koot
Hyung Lee
Laurence Leeland
Lyn MacDougall
Fred Morrison
Daryl Nagamine
Bill & Beth Owen
Mandy Peterson
Patricia Rees & David Hotchkiss
Marianne Rorden,
in memory of Elizabeth Marino
Nancy & George Rothwell
Lawrence Rubenstein
David Ruest
Mary Schander
Paige Schenker in memory of
Alan Reinecke
& Susie Kyropoulos
Barbara & Charles Schufreider
Philip & Rosa Shiner
Nancy Smith
Gayle Taylor
Norman & Suzanne Turf
Stephen Unwin
Ron & Roberta White
Mary Yang, in honor of

Bingsun Yang & Longzhu Shen

FRIEND (up to $59)

Diane Branson, in memory of
Richard P. Branson

Cecile & Jim Bys

Aubree Cedillo

Tamara Cognetta

Laura DeFrancesco

Kathi Ellsworth

Ann Fossan

Avedis Frandjian

Gary Green

Richard Harvey

Daniel Hooper

Adam & Renee Kotlewski

James & Joanne Morse

Frank Mori

Beth Pflueger

Cynthia Prochoska

Fernando & Linda Roth

Carli Simons

Bonnie Skolnik

Oliver Truong

Mary Wilson

NEXT CONCERT ~ FRIDAY, JANUARY 24, 2025
Be sure to attend our next concert, which features special guests the Glendale College Concert
Singers under their Director, Peter Green, in Mozart’s Vespers. Also on the program are Mozart’s
Magic Flute Overture, the Adagio from Spartacus by Khachaturian, and Ravel’s famous Bolero.
The concert starts at 8:00pm, but come early to join a pre-concert discussion with our Conductor,

Beth Pflueger at 7:15pm.



